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Chamberlaine, John 
1745 – 1812 

 
Original designs of the most celebrated masters of the Bolognese, Roman, 
Florentine, and Venetian schools; comprising some of the works of Leonardo 
da Vinci, the Caracci, Claude Lorraine, Raphael, Michael Angelo, the 
Poussins, and others, in His Majesty’s collection; engraved by Bartolozzi, 
P.W. Tomkins, Schiavonetti, Lewis, and other eminent engravers; with bio-
graphical and historical sketches of L. da Vinci and the Caracci. 
 
London, Printed by W. Bulmer and Co. Shakspeare-Press, and sold by G. 
and W. Nicol, [etc.], 1812 
 
Two parts, FOLIO (535 × 405 mm): 
 
I: (9)ff. letterpress, unsigned: title-page (transcribed above); dedication, To the King; part-title, Imita-
tions of Original Designs by Leonardo da Vinci…, dated 1796; 5ff. text, Leonardo da Vinci, including 
an account of the provenance of the drawings (paginated 3–12); and list of plates, Contents (enumer-
ating sixty-six subjects); plus seventeen engraved plates on fifteen leaves (reproductions in colour of 
drawings by Leonardo) numbered (I–V) VII–XVII (with X/XI, XV/XVI on single sheets).  
 
II: (4)ff. letterpress, unsigned: part-title, Engravings from the Original Designs of Annibale, Agostino, 
Ludovico Caracci…, dated 1797; and 3ff. text, The Caraccis (paginated 1–5); plus engraved dedica-
tion-plate (To her Serene Highness the Princess of Wurtemberg…, lettered by [Thomas] Merrifield and 
engraved by P.W. Tomkins) and forty-nine subjects engraved on forty-three leaves (reproductions in 
colour of drawings by the Carracci and others), imperfectly numbered XVIII–LXVI (with XXXIII–XXXIV, 
XXXVI–XXXVII, XXXIX–XL, XLIV–XLV, LIII–LIV, LX–LXI on single sheets). 
 
A few plates lightly foxed, generally in margins; otherwise in very good state of preservation. 
 
BOUND in russia leather, decorated in gilt, gilt edges, by Franz Sebastian Voll, with his engraved ticket 
(printed in blue on a black ground) Relié par Voll à Mannheim. 
 
 
 
 
Reproduced opposite 
‘Virgin and Child and St. Anne’ by ‘A. Caracci’ (Wittkower 65, as ‘Virgin and Child  
with St. Catherine’, a contemporary copy of a lost drawing by Lodovico Carracci).  
Etching and aquatint by Luigi Schiavonetti (pl. XXVI) 
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Head of a clean-shaven man of Leonardo’s warrior type (Clark & Pedretti 12504), 
stipple engraving by Francesco Bartolozzi (De Vesme & Calabi 2088) (pl. IV) 

FINE SERIES OF PRINTS reproducing Italian drawings in the Royal Collection, selected 
by John Chamberlaine, the King’s Keeper of Drawings and Medals. The drawings are 

mostly reproduced in their actual size and a variety of techniques are employed to render 
them faithfully, including stipple, aquatint, roulette, and soft ground etching; to compound 
the effect, some drawings are printed on tinted papers.  
 
Soon after his appointment in February 1791, Chamberlaine inaugurated three publications, 
each reproducing ‘in facsimile’ drawings in the Royal Collection. The first and best-known 
of these works is the suite of eighty-four prints after Holbein portraits of members of the 
court of Henry VIII, issued seriatim between March 1792 and June 1800.1 The present 
volume collects Chamberlaine’s next two series: one reproducing drawings by Leonardo da 
Vinci, issued between September 1795 and October 1806; the other reproducing drawings 
by the Carracci, and by Baccio Bandinelli, Canaletto, Claude Lorrain, Gaspard Dughet, 
Leonardo, Michelangelo, Nicolas Poussin, and Harman van Swanevelt, issued between 
April 1796 and April 1811. The same team of engravers was employed on all three pro-
jects: Francesco Bartolozzi, his pupils, or artists associated with him; the same printer 
printed the letterpress in all three works: William Bulmer; and the same bookseller and 
publisher conducted the sales: George Nicol, holder of the Royal warrant.  
 
In his Imitations of original drawings by Hans Holbein, Chamberlaine had credited George 
Nicol (together with Horace Walpole) with ‘concerting… the plan of this publication’. It is 
likely that Nicol was also the chief promoter of a reprint of the Holbein series in reduced 
format, which appeared shortly after Chamberlaine’s death (12 January 1812),2 and of this 
reissue of the Leonardo and Carracci series published in the same year. 
 
Judging by the title, printed in 1796 and reissued in 1812, Chamberlaine’s original intention 
was to reproduce a wide variety of Leonardo’s drawings: Imitations of original designs by 
Leonardo da Vinci, consisting of various drawings of single figures, heads, compositions, 

                                                 
1 Imitations of original drawings by Hans Holbein, in the collection of His Majesty, for the portraits of 
illustrious persons of the court of Henry VIII. With Biographical Tracts (London 1792 [–1800]). J.R. 
Abbey, Life in England in aquatint and lithography, 1770–1860 (London 1953), pp.142–144. 
2 Portraits of illustrious personages of the court of Henry VIII. Engraved in imitation of the original 
drawings of Hans Holbein (London 1812). On his deathbed (4 January 1812), Chamberlaine sent to the 
Prince Regent two of the Holbein portraits re-engraved in smaller size, seeking permission to dedicate 
the new edition to H.R.H.; see The Correspondence of George, Prince of Wales, 1770–1812, edited by 
Arthur Aspinall (London 1971), VIII, pp.323–324 no. 3316. Permission was granted; the printed dedi-
cation, however, was antedated 20 December 1811. Anthony Dyson, ‘The Engraving and Printing of 
the “Holbein Heads”’ in The Library: Transactions of the Bibliographical Society, sixth series, 5 
(1983), pp.223–236 (dedication reproduced p.224 fig. 1b). 

A
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horses and other animals; optics, perspective, gunnery, hydraulics, mechanics; and in par-
ticular of very accurate delineations, with a most spirited pen, of a variety of anatomical 
subjects, in His Majesty’s collection. The first fascicule of the series, distributed in October 
1796, contained six plates etched by Francesco Bartolozzi, of which two were reproduc-
tions of Leonardo’s anatomical studies.3 Another seven plates were completed in 1796 (a 
head, a three-quarter length study of a man, and five anatomical subjects), after which 
Chamberlaine laid the project aside, until October 1806, when subscribers received nine 
plates (reproducing eleven drawings), and the publication was discontinued.  
 
The reasons for the decade-long interval and termination of the work are not obvious; how-
ever, distaste for the anatomical plates (one showed coition with a detail of the penis) may 
have been a factor.4 The Contents list printed for our 1812 reissue calls for seventeen prints 
after Leonardo, depicting human heads and figures, and the courtyard of a foundry, and 
eliminating all the anatomical plates:5

 
I: Portrait of Leonardo in profile (Clark & Pedretti 12726), by Bartolozzi (De Vesme & Calabi 
2085), published 1 September 1795  II: Study of a woman’s head (C.-P. 12533), by Bartolozzi 
(V.-C. 2086), published 1 October 1796  III: ‘Woman’s head in profile’ (C.-P. 12554, as Head of a 
young man in profile), by Bartolozzi (V.-C. 2087), published 1 October 1796  IV: Head of a man 
(C.-P. 12504), by Bartolozzi (V.-C. 2088), published 1 March 1796  V: ‘Mechanics’ (C.-P. 12647, 
as Courtyard of a foundry), by Bartolozzi (V.-C. 2089), published 13 May 1796  VI: Three-quarter 
length study of a man  (C.-P. 12584),  by Bartolozzi  (V.-C. 2090),  published 11 April 1796    VII:  

 
3 Review in The British Critic, 8 (October 1796), pp.419–420: ‘It contains first the characteristic head 
of Leonardo, sketched by himself, and engraved, in the most exquisite manner, by Bartolozzi. There 
are, besides, two heads, a plate of mechanics, two plates of anatomical subjects, with the author’s notes 
etched on the plates, so as to form a facsimile of the original manuscript, to which an English transla-
tion is subjoined.’ Cf. The Monthly review, or, Literary journal (February 1798), pp.233–234. 
4 Copies with all seven anatomical plates are almost unknown; the writer has seen only  Victoria & 
Albert Museum, National Art Library, G.58.G.100. In that copy, four plates have dated publication 
lines (18 August 1795, 17 September 1795, 27 April 1796, 15 August 1796) and three are undated. The 
prints are listed by Weigel, op. cit., pp.360–361 nos. 4351–4357, 4368; and De Vesme and Calabi, op. 
cit., nos. 2095–2101. For the associated drawings, see Kenneth Clark, The drawings of Leonardo da 
Vinci in the collection of Her Majesty the Queen at Windsor Castle, second edition revised by Carlo 
Pedretti (London 1968–1969), nos. 19003 (recto & verso), 19012 (recto & verso), 19013 (recto & 
verso), 19097 (verso); and Kenneth D. Keele and Carlo Pedretti, Corpus of the anatomical studies in 
the collection of Her Majesty, the Queen, at Windsor Castle (New York 1978), I, p.xvii; II, ff. 35 
(recto), 137 (recto & verso), 142 (recto & verso), 144 (recto & verso). 
5 Clelia Alberici, ‘Leonardo e l’incisione: qualche aggiunta’ in Raccolta Vinciana 24 (1992), pp.9–53 
(pp.28–47: ‘Le incisone pubblicate da J. Chamberlaine’ and figs. 11–27); cf. Leonardo e l’incisione: 
stampe derivate da Leonardo e Bramante dal XV al XIX secolo, edited by Clelia Alberici (Milan 1984), 
pp.189–190 (‘Elenco di incisione leonardesche non reperite’). 

 
 

Engraving by Bartolozzi of a ‘Young Man in profile’, from a series of academic studies 
of heads in red chalk (Wittkower 575, as possibly by Sisto Badalocchio) (pl. XXIX) 
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‘Dante and other poets’ (C.-P. 12495, as Group of grotesque heads), by Bartolozzi (V.-C. 2091), 
published 10 October 1806  VIII: ‘A Lawyer’ (C.-P. 12582, as Elderly man in profile), by 
Shipster, published 10 October 1806  IX: Three-quarter length study of a man (C.-P. 12580), by 
Tomkins, published 10 October 1806  X–XI (together on a single folio): Head and shoulders of a 
nude male (C.-P. 12494, as ‘Melzi’s replacement copy’) and Head of a woman with braided hair 
(detail from C.-P. 12516), by Bartolozzi (V.-C. 2092–2093), published 10 October 1806  XII: 
Head and shoulders of a girl (C.-P. 12505), by Tomkins, published 10 October 1803  XIII: 
Prisoner with shackled feet (C.-P. 12573), by Shipster, published 10 October 1806  XIV: Head of a 
girl (C.-P. 065, rejected), by Bartolozzi (V.-C. 2094), published 10 October 1806  XV–XVI 
(together on a single folio): ‘Caricatures’ (C.-P. 12493, as Grotesque female in profile and ‘Melzi’s 
replacement copy’) and (C.-P. 12492, as Head and shoulders of a hideous old woman), by Pastorini, 
published 10 October 1806  XVII: Head and shoulders of an elderly man (C.-P. 12556), by 
Tomkins, published 10 October 1806.  

 
The first group of six plates (unnumbered, and dated 1795 or 1796) are all signed as 
engraved by Francesco Bartolozzi (1727–1815); the final group (numbered, and dated 
October 1806) are signed as engraved by Bartolozzi, Robert Shipster (fl. 1794–1800), 
Peltro William Tomkins (1759–1840), or Benedetto Pastorini (circa 1746–1806/1810). 
Proof impressions before letters or aquatint are known.6

 
Chamberlaine had meanwhile commenced work on a series of reproductions of drawings 
by other Italian artists in the Royal Collection: Engravings from the original designs of 
Annibale, Agostino, and Ludovico Caracci, in His Majesty’s Collection. Consisting of ele-
gant compositions and studies for the various celebrated pictures in the different palaces 
and cabinets at Rome, Bologna, Parma, Milan, &c. Between April 1796 and April 1797, 
Bartolozzi reproduced seven drawings by the Carracci.7 Work was afterwards suspended, 
until May 1806, when Chamberlaine published a single print by Tomkins after a drawing 
by Lodovico Carracci. Six more plates after drawings by the Carracci were published in 
1807, engraved by Bartolozzi, Tomkins, Luigi Schiavonetti (1765–1810), Georg Siegmund 
Facius (circa 1750–after 1815), and James Stephanoff (circa 1786–1874), raising to four-
teen the number of their drawings reproduced (order of plates in 1812 rearrangement): 

 
                                                6 British Museum, Collection Database, Reg. No. 1857,0613.846; cf. working proofs before letters of 

plates II (1870,1008.2207), III (1870,1008.2208), VII (1870,1008.2206), XXII (1870,1008.2209), XXIX 
(1870,1008.2210). 
7 The first fascicule, distributed in February 1798, apparently contained six of these prints; see the 
Monthly Review; or Literary Journal 25 (February 1798), p.235: ‘…we are now to announce the pub-
lication of the first number of the Florentine and Venetian schools, which contains six plates from the 
designs of the Caracci, consisting of the portrait of Annibal Caracci, three compositions, viz. Abraham 
entertaining the Angels, Jacob’s Vision, the Birth of Pyrrhus, and two heads as large as life by Annibal 
Caracci, studies for some of his great pictures. There is also a pleasing biographical sketch of the 
family of the Caracci.’ 

XVIII: Portrait of a boy, by Annibale (Wittkower 360), engraved by Bartolozzi (De Vesme & Calabi 
2102), published 13 May 1796  XIX: Abraham entertaining the Angels, by Lodovico (W. 18), 
engraved by Bartolozzi (V.-C. 2103), published 18 January 1797  XX: Head of an old, bearded 
man, by Annibale, engraved by Bartolozzi (V.-C. 2104), published 11 April 1796  XXI: Jacob’s 
Dream, by Lodovico (W. 19, as Agostino), engraved by Bartolozzi (V.-C. 2105), published 18 
January 1797  XXII: Monk’s head, by Annibale (W. 574, as perhaps Sisto Badalocchio), engraved 
by Bartolozzi (V.-C. 2106), published 11 April 17968  XXIII: ‘Birth of Pyrrhus’, by Agostino (W. 
533, as ‘The Birth of St. John’ and School of the Carracci),9 engraved by Bartolozzi (V.-C. 2107), 
published 17 April 1797  XXIV: ‘David’, by Annibale (W. 407, as Allegory of the Virgin, as 
possibly Studio), engraved by Tomkins, published 20 March 1807  XXV: Head of bearded man, by 
Annibale, engraved by Stephanoff, (undated)  XXVI: Virgin and Child and St. Anne, by Annibale 
(W. 65),10 engraved by Luigi Schiavonetti, published 15 April 1807  XXVII: Man’s head, by 
Annibale (W. 368, as Studio), engraved by Facius, published 7 May 1807  XXVIII: Apotheosis of 
St. Francis, by Lodovico (W. 73, as ‘Apotheosis of a Saint’ and Manner of Lodovico), engraved by 
Tomkins, published 5 May 1806  XXIX: Young man in profile, by Annibale (W. 575, as perhaps 
Sisto Badalocchio), engraved by Bartolozzi (V.-C. 2108), published 15 April 1807  XXX: Pietà, by 
Annibale (W. 357),11 engraved by Luigi Schiavonetti, published 15 April 1807  XXXI: An old 
bearded man, by Annibale (W. 586, as School), engraved by Bartolozzi (V.-C. 2109), published 7 
May 1796. 

 
In 1807, a new artist was introduced in the series, as an ‘honorary Roman’: Claude Lorrain. 
Ten plates reproducing Claude’s drawings were engraved in that year by Frederick 
Christian Lewis (1779–1856), George Robert Lewis (1782–1871), and Tomkins; six more 
plates of Claude’s drawings were published in 1809, and three in 1811, for a total of nine-
teen, all but one of the genuine drawings by him in the Royal Collection (order of plates in 
1812 rearrangement): 
 

XXXII: The marriage of Isaac and Rebecca (Blunt 41; Roethlisberger 902),12 engraved by F.C. 
Lewis, published January 1807  XXXIII–XXXIV (together on a single folio): View of the 
Colosseum (B. 53; R. 18) and S. Giorgio in Velabro (B. 56; R. 21), by F.C. and G.R. Lewis, pub-
lished 1 January 1807  XXXV: The landing of Aeneas in Italy (B. 48; R. 1086), by F.C. and G.R. 
Lewis, (date illegible)  XXXVI–XXXVII (together on a single folio): The wall of a Villa near Rome 
(B. 50; R. 15) and The Campo Vaccino with the Basilica of Constantine (B. 55; R. 20), by F.C. and 

 
8 The copper printing-plate is in the British Museum, Reg. No. 1917,0702.1. 
9 Rudolf Wittkower, The Drawings of the Carracci in the collection of Her Majesty the Queen at 
Windsor Castle (London 1952). 
10 Edmund Schilling, The German drawings in the collection of Her Majesty the Queen at Windsor 
Castle [and] Supplements to the catalogues of Italian and French drawings, with a history of the Royal 
Collection of Drawings, by Anthony Blunt (London 1971), p.68. 
11 Schilling & Blunt, op. cit., p.64. 
12 Anthony Blunt, The French drawings in the collection of His Majesty the King at Windsor Castle 
(Oxford 1945), pp.21–24; Marcel Roethlisberger, Claude Lorrain: the drawings (Berkeley 1968), passim. 
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G.R. Lewis, published 1 January 1807  XXXVIII: ‘Polyphemus’ (B. 42, as Acis and Galatea; R. 
802), published 1 January 1807  XXXIX–XL (together on a single folio): The banks of the Tiber (B. 
61; R. 1) and Landscape: a valley with trees (B. 60; R. 2), by Tomkins, published 27 March 1807  
XLI: The Apulian shepherd changed into an olive tree (B. 43; R. 804), by G.R. Lewis, (undated)  
XLIV–XLV (together on a single folio): The Campo Vaccino with the entrance to the Villa Farnese 
(B. 51; R. 16) and A house in the Campagna (B. 57; R. 22), by G.R. Lewis, published 12 January 
1809  XLVIII: The Crossing of the Red Sea (B. 46; R. 815), by F.C. Lewis, published January 1809 

 L: The Temple of Apollo at Delphi (B. 47; R. 1057), by F.C. Lewis, published January 1809  
LIII–LIV (together on a single folio): Roman arches and tower (B. 54; R. 19) and View of the 
Colosseum (B. 52; R. 17), by G.R. Lewis, published 1 June 1809  LIX: St. John the Baptist 
preaching (B. 44; R. 774), by F.C. Lewis, published 17 April 1811  LX–LXI (together on a single 
folio): An artist drawing (B. 59; R. 24) and SS. Giovanni e Paolo, Rome (B. 58; R. 23), by G.R. 
Lewis, published 1 June 1809. 

 
In 1809, the ‘sixth’ fascicule was issued to subscribers.13 The series continued to expand, 
embracing representative drawings by Baccio Bandinelli, Canaletto, Gaspard Dughet 
(called Gaspard Poussin), Leonardo, Michelangelo, Poussin, Raphael, and Harman van 
Swanevelt, engraved by F.C. Lewis, Bartolozzi, Tomkins, George Hawkins (active 1795–
1820), and ‘Eddy’ (order of plates in 1812 rearrangement): 
 

XLII: Dance in honour of Pan, by Poussin (Blunt 174), engraved by F.C. Lewis, (undated)  XLIII: 
Study for the figure of Poetry (Stanza delle Segnatura), by Raphael (Popham & Wilde 792),14 
engraved by F.C. Lewis (Höper F6.14), published 7 February 180915  XLVI: Leda and the Swan, 
by Raphael (P.-W. 789), engraved by F.C. Lewis (Höper A78), published 1 February 1809  XLVII: 
Three Satyrs, by Poussin (Blunt 227, as Studio), engraved by F.C. Lewis, (undated)16  XLIX: The 
Virgin and Child with St. Elizabeth and the Infant St. John, by Raphael (P.-W. 790), engraved by 
F.C. Lewis (Höper D16.1), published 1 June 1809  LI: Landscape with river: a merchant crosses 

 
                                                

13 The Monthly magazine; or, British Register 27 (no. 181, 1 February 1809), p.55: ‘List of New 
Publications in January’: ‘Engravings from original Designs, by Da Vinci, the Caraccis, Claude, the 
Poussins, Raphael, &c. By John Chamberlaine, keeper of the King’s drawings and medals, No. VI. 
21.2s’. The publication apparently was completed in ‘eight numbers’, however the dates of issue and 
constituents of each number are uncertain. Cf. W.T. Lowndes, The Bibliographer’s Manual of English 
Literature (London 1834), I, p.378: ‘Engravings from the Designs of Leonardo da Vinci, Raphael, N. 
Poussin, Caracci, Claude, Michael Angelo. London, 1797. &c. imp. folio, complete in 8 nos. 2[£]. 2s. 
each’. 
14 A.E. Popham and Johannes Wilde, The Italian Drawings of the XV and XVI Centuries… at Windsor 
Castle (London 1949). 
15 Corinna Höper, Raffael und die Folgen: das Kunstwerk in Zeitaltern seiner graphischen 
Reproduzierbarkeit, catalogue accompanying an exhibition at the Graphischen Sammlung der Staats-
galerie Stuttgart, 26 May–11 July 2001 (Ostfildern 2001), p.544. 
16 Prints (re)presenting Poussin, catalogue of an exhibition held at the Courtauld Galleries, London, 23 
June–20 August 1994, edited by Sarah Hyde and Katie Scott (London 1994), p.17 no. 20. 

by stepping stones, by ‘G. Poussin’ (Gaspard Dughet), engraved by Bartolozzi (V.-C. 2110),17 pub-
lished 1 July 1809  LII: Hope, by Raphael (P.-W. 815), engraved by F.C. Lewis (Höper A109), 
published 1 June 1809  LV: Medea killing her children, by Poussin (Blunt 264, as Studio), 
engraved by F.C. Lewis, published 1 June 1809  LVI: Bearded head turned to the right, by 
Bandinelli (P.-W. 81, as School of Baccio Bandinelli), engraved by G.R. Lewis, published 1 June 
1809  LVII: Allegory of the wolf in the boat, by Leonardo (Clark & Pedretti 12496), engraved by 
Tomkins, published 17 April 1811  LVIII: Ruins on a shore with mountainous coastline, by 
Canaletto (Parker 132),18 engraved by Hawkins, published 17 April 1811  LXII: ‘Cephalus and 
Procris’ by Poussin (Blunt 158, as The death of Chione), engraved by F.C. Lewis, published 17 
April 1811  LXIII: The Virgin and Child with St. John, by Michelangelo (P.-W. 426), engraved by 
F.C. Lewis, published 17 April 1811  LXIV: Ruins of a Church on the shore of a lagoon, by 
Canaletto (P. 134), engraved by Hawkins, published 17 April 1811  LXV: Travellers on a sunken 
road winding through a mountainous valley, by Swanevelt (White & Crawley 457),19 engraved by 
‘Eddy’, published 17 April 1811  LXVI: The Arco dei Pantani, by Canaletto (P. 112), engraved by 
F.C. Lewis, published 17 April 1811. 

 
Most copies of the 1812 edition contain sixty-six engraved subjects printed on fifty-eight 
folios, as enumerated in the list of ‘Contents’, and have the text ‘Leonardo da Vinci’ 
printed on five leaves (paginated 3–12).20 These variations are known:  
 

 73 engraved subjects printed on 65 folios: the usual 66 subjects on 58 folios, plus seven 
‘supplementary’ anatomical plates; and an additional leaf of letterpress transcribing and translating 
Leonardo’s ‘mirror writing’ on the anatomical plates (paginated 13–14)21  
 
 

 
17 De Vesme and Calabi, op. cit., p.530 no. 2110, read the publication line as ‘Published July 1, 1800’ 
and record a previous state of the print dated ‘1796’; Marie-Nicole Boisclair, Gaspard Dughet: sa vie 
et son œuvre, 1615–1675 (Paris 1986), p.361 no. G138. 
18 Karl Theodore Parker, The drawings of Antonio Canaletto in the collection of His Majesty the King 
at Windsor Castle (Oxford 1948). 
19 Christopher White and Charlotte Crawley, The Dutch and Flemish drawings of the fifteenth to the 
early nineteenth centuries in the collection of Her Majesty the Queen at Windsor Castle (Cambridge 
1994), p.328. 
20  Florence, Biblioteca Nazionale Centrale, Pal. 10-B-A-7-11 (described by Alberici, op. cit., 1992, 
pp.28–47)  Los Angeles, UCLA, Elmer Belt Library, ND623.L5 C37 1796 (‘12 p., [57] leaves of 
plates’). Cf. Gale EECO Database, Document CB427980881 (  Oxford, Bodleian Library), for 
Imitations of original designs by Leonardo da Vinci (as pp.[4] 12, 17 plates). 

When the plates were gathered and reissued in 1812, they were rearranged: some were renumbered, 
leaving the previous engraved numbers; for example – plate number in 1812 rearrangement (earlier 
number) – XXIV (XIV), XXV (VII), XXVII (XI), XXIX (IX), XXXVI–XXXVII (V–VI), XXXIX–XL (VIII–IX). 
21 Apparently (copies not examined)  Cambridge, MA, Harvard University, FA5682.1 PF (‘73 plates 
(incl. ports.) on 65l’)  Oxford, Sackler Library, 913.02 Roy [la. fol.] (‘[3]–14 p. 73 plates, 65 leaves’). 
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 68 engraved subjects printed on 60 folios: the usual 66 subjects on 58 folios, plus two of the seven 
anatomical plates; and the additional leaf of letterpress (paginated 13–14)22  
 

 67 engraved subjects printed on 59 leaves: the usual 66 subjects on 58 folios, plus a print after 
Guido Reni (not included in the contents list);23 without the letterpress title-pages Imitations of 
original designs by Leonardo da Vinci (1796) and Engravings from the original designs of 
Annibale, Agostino, and Ludovico Caracci, in His Majesty’s Collection (1797), without text 
Leonardo da Vinci (5ff., pp.3–12)24  

 
Our copy is in a fine binding of russia leather decorated in gilt by a broad roll and signed 
with the ticket of the Mannheim bookbinder, Franz Sebastian Voll (1783–1846). Born in 
Würzburg, Voll was admitted to the guild of binders in Mannheim in 1807.25 His clients 
included the princely house of Fürstenberg,26 Grand-Duchess Stephanie von Baden,27 and 
perhaps Ernst August I, King of Hannover.28  

                                                 
22  British Library, 3.Tab.22. The two prints are  Skeleton of thorax, pelvis, arms and legs: six 
figures (Clark & Pedretti, op. cit., 19012), engraved by Bartolozzi, with publication line dated 15 
August 1795  Muscles of upper limbs, thorax, head and neck: six figures (Clark & Pedretti, op. cit., 
19003), engraved by Bartolozzi, with publication line dated 27 April 1796. 
23 Head of Christ, by Guido Reni, engraved by Bartolozzi (De Vesme & Calabi, op. cit., 2084), 
published 25 December 1802. Cf. Weigel, op. cit., p.52 no. 40/1 and p.293 no. 3483 (subject of 
‘Chamberlaine, Orig. Designs 1’ identified as Guido’s ‘Ecce Homo, in Lebensgrösse’); and p.346 no. 
4183 (where subject of ‘Chamberlaine, Orig. Designs 1’ indentified as Leonardo’s ‘Portrait des 
Meisters’). For the drawing, see Otto Kurz, Bolognese drawings of the 17th & 18th centuries in the 
collection of Her Majesty the Queen at Windsor Castle (London 1955), p.127 no. 385: ‘A coloured 
stipple engraving after this drawing by F. Bartolozzi was published as frontispiece to J. Chamberlaine, 
Original designs… 1812’. 
24  London, National Art Library, 54.C.47. 
25 Friedrich Walter, ‘Ein Prachteinband des Mannheimer Buchbindermeisters Sebastian Voll’ in Mann-
heimer Geschichtsblätter 28 (1927), pp.241–244; Helmuth Helwig, Das deutsche Buchbinder-Hand-
werk: Handwerks- und Kulturgeschichte (Stuttgart 1962–1965), II, p.50; F.A. Schmidt-Künsemuller, 
‘Die Kunst des Einbandes’ in Buchkunst und Literatur in Deutschland 1750 bis 1850, edited by Ernst 
Hauswedell and Christian Voigt (Hamburg 1977), I, p.267; Otto Mazal, Einbandkunde: die Geschichte 
des Bucheinbandes (Wiesbaden 1997), p.306. 
26 Five bindings are mentioned by Erna Huber, ‘Einbandsammlung und Einbandkatalog der Fürstlich 
Fürstenbergischen Hofbibliothek Donaueschingen’ in Festschrift Ernst Kyriss: Dem Bucheinbandfor-
scher Dr. Ernst Kyriss in Stuttgart-Bad Cannstatt, zu seinem 80. Geburtstag am 2. Juni 1961 gewidmet 
(Stuttgart [1961]), p.444 and Abb. 9 (reproduction of the upper cover of William Gell’s Pompeiana: 
the topography, edifices, and ornaments of Pompeii, London 1817–1819). 
27 A copy of Franz Heinrich Georg von Drais, Geschichte der Regierung und Bildung von Baden 
(Karlsruhe 1816–1818), bound in red leather and apparently presented by the Grand Duchess to 
Hortense de Beauharnais (Schloßmuseum, Mannheim), is cited by Friedrich Walter, ‘Einbände der 
Mannheimer Buchbinderzunft’ in Zeitschrift für Bücherfreunde 37 (1933), pp.85–86; a volume of  
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REFERENCES Rudolph Weigel, Die Werke der Maler in ihren Handzeichnungen: Beschreibendes 
Verzeichniss der in Kupfer gestochenen, lithographirten und photographirten Facsimiles von 
Originalzeichnungen grosser Meister (Leipzig 1865), pp.52–53 no. 40; Alexandre de Vesme, 
Francesco Bartolozzi; catalogue des estampes et notice bibliographique d’après les manuscrits de A. 
de Vesme, entièrement réformés et complétés d’une étude critique, by Augusto Calabi (Milan 1928), 
pp.525– 30, nos. 2085–2094, 2102–2110; Ettore Verga, Bibliografia Vinciana (Bologna 1931), I, p.28 
no. 52 (without anatomy plates); Joan M. Friedman, Color printing in England 1486–1870, catalogue 
of an exhibition, Yale Center for British Art (New Haven 1978), p.11 no.17 
 
 
 
 
 

 
 

Border roll employed by the binder Franz Sebastian Voll of Mannheim 
 

                                                                                                                
Q. Horatii Flacci opera (London: John Pine, 1733–1737) bound by Voll in violet leather circa 1825 
(Mannheim, collection Dr. Fritz Bassermann) is illustrated (fig. 6). 
28 A copy of John Smith, Select views in Italy, with topographical and historical descriptions in 
English and French (London 1792–1796), bound by Voll for Ernst August I, was in the Feltrinelli sale 
(Christie’s, ‘The Giannalisa Feltrinelli library’, London, 3 December 1997, lot 359). 
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