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Drawing from Cassiano dal Pozzo’s ‘Museo Cartaceo’ 
 
 

Vincenzo Leonardi 
Rome 1589/1590 – after 1646 

 
An Early Imperial Marble Altar or Statue Base, carved with bovine heads 

supporting a heavy filleted garland 
 

Drawing in pencil, pen and brown ink with wash, 293 × 225 mm 
 
 

Laid to Stirling-Maxwell album sheet of wove paper. Mounted and framed. 
 

PROVENANCE 
 

commissioned by Cassiano dal Pozzo (1588–1637) for the ‘Museo Cartaceo’ and  
kept in the library of his palazzo, via dei Chiavari, Rome — transferred (with the entire  

Dal Pozzo collections) by fidecommesso to his younger brother Carlo Antonio dal Pozzo (1606–1689) 
— by inheritance to his second son, Gabriele dal Pozzo (d. 1695) — by inheritance to his widow (born 

Anna Teresa Benzoni, after her remarriage in 1697 the Marchesa Lancellotti de’Ginnetti; d. 1736), 
held in custody for their son, Cosimo Antonio dal Pozzo (d. 1740) — within the Dal Pozzo library sold 

in 1703 to Pope Clement XI for the Vatican library — transferred in January 1714 to the Pope’s 
nephew, Cardinal Alessandro Albani (1692–1779), and kept in his palazzo ‘alle Quattro Fontane’ in 

Rome — within the Albani collection of prints and drawings, including the ‘Museo Cartaceo’, sold in 
1762 to James Adam as agent for the Royal Librarian Richard Dalton1 — King George III, kept in 

Buckingham House — among sheets of the ‘Museo Cartaceo’ appropriated by Dalton (1715–1791) 
during a reorganisation of the drawings circa 1786–1788 — his deceased sale by Greenwood’s auction 
house, London, 11–19 May 1791(Lugt, Répertoire, 4730)2 — John MacGowan (d. 1803), lawyer and 

                                                 
1 John Fleming, ‘Cardinal Albani’s drawings at Windsor: their purchase by James Adam for George III’ 
in Connoisseur (November 1958), pp.164–169. 
2 Dalton possessed perhaps as many as 1000 drawings extracted from the ‘Museo Cartaceo’, all 
apparently offered on the eighth day of his sale in lot nos. 42 (two volumes of ‘Antique Roman and 
Greek Statues’), 64 (‘seventy-two basso relievos, figures, busts, etc. after the antique’), 65 (‘a porto 
folio with upwards of 100 ditto containing antiquities’), 66 (‘about 130 ditto, of ditto’), 67 (‘a ditto 
with ditto, Etruscan vases, bronzes, etc.’), 69 (‘eighty odd various antiquities in vases, basso-relievos 
etc. etc.’). Regarding Dalton and his sale, the later provenance of 523 folios of drawings (later entered 
into the Franks volumes), and eighty-nine other sheets, all originally part of the ‘Museo Cartaceo’, see 
Ian Jenkins, ‘Cassiano dal Pozzo’s “Museo Cartaceo”. New Discoveries in the British Museum’ in 
Nouvelles de la République des Lettres 2 (1987), pp.34–35; and Jenkins’s ‘Newly discovered drawings 

 
 

Reduced from 293 × 225 mm 
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antiquary of Edinburgh, with his collection mark (Lugt, Les marques de collections de dessins & 
d’estampes, no. 1496) on sheet verso — his deceased sale by the auctioneer Thomas Philipe, London, 

26 January–4 February 1804 (Lugt, Répertoire, 6733)

Two other aspects of the altar by the same hand and also from the ‘Museo Cartaceo’ are in 
the so-called ‘Franks volumes’ at the British Museum (volume I, folios 150–151).4 The 
sheets in the Franks volumes became separated from the main body of ‘Museo Cartaceo’ 
drawings at Windsor at the same time as the drawings in the Stirling-Maxwell albums, and 
also passed through the collections of MacGowan and Townley, before their acquisition by 
Sir A.W. Franks (the volumes were presented to the British Museum by C.H. Read in 
1898). The two views of the altar base in the Franks volumes were attributed to Vincenzo 
Leonardi by Francesco Solinas in 1993;

3 — Charles Townley (1737–1805) — his 
kinsman John Townley (1803–1876) — his sale by Sotheby, Wilkinson & Hodge, London, 10–11 May 
1865, part lot 406 (Lugt, Répertoire, 28512) — purchased by Thorpe (£5.5s) — acquired by 1871 by 
Sir William Stirling Maxwell of Pollok (1818–1878) and bound in an album entitled ‘Drawings by 

Italian Old Masters. Sculpture’ — by descent within the family — consigned for sale by Phillips, Son 
& Neale, ‘Old Master Drawings’, London, 12 December 1990, where dispersed as lots 219–374 

5 the sheet here offered for sale was attributed to 
Leonardi when exhibited in Rome in 2000. 

 (this sheet lot 270) — the present owner 
 

 EXHIBITED 
Although better-known as a specialist in natural history, Vincenzo Leonardi also supplied 
Cassiano with drawings after the antique. Five such sheets were attributed to Leonardi by 
Solinas; Nicolas Turner identified several more;

 
Rome, Galleria nazionale d’arte antica, Palazzo Barberini, 29 September–26 November 2000 

 6 and Ingo Herklotz has enlarged the 
corpus further,Biella, Museo del territorio Biellese, 16 December 2001–16 March 2002 7 confirming Turner’s judgment that ‘In terms of their technical mastery, the 
group given to Leonardi is among the most accomplished of the entire Paper Museum’. 8  

LITERATURE  
 More is known than just a few years ago about Leonardi. He was born in Rome in 1589 or 

1590 and was formed from 1607 until 1615 in the studio of Antonio Tempesta.I segreti di un collezionista: le straordinarie raccolte di Cassiano dal Pozzo 1588–1657, catalogue of 
an exhibition held at the Galleria nazionale d’arte antica, Palazzo Barberini, Rome, from 29 Septem-
ber–26 November 2000, edited by Francesco Solinas (Rome: Edizioni De Luca, [2000]), p.148 no. 163 
(reproduced) 

9 It is 

 
I segreti di un collezionista: le straordinarie raccolte di Cassiano dal Pozzo 1588–1657, catalogue of 
an exhibition held at the Museo del territorio Biellese, Biella from 16 December 2001–16 March 2002, 
edited by Francesco Solinas (Roma: Edizioni De Luca, 2001), p.225 no. 135 (reproduced) 
 
 

HIS DRAWING of a particularly rich, elaborate example of an early Imperial altar or 
statue base was commissioned by Cassiano dal Pozzo (1588–1657) for his ‘Museo 

Cartaceo’, and later passed through the collections of Pope Clement XI, his nephew 
Cardinal Alessandro Albani, King George III, and the antiquaries John MacGowan, Charles 
Townley, and Sir William Stirling-Maxwell. It came onto the market at the dispersal of the 
Stirling-Maxwell albums of ‘Drawings by Italian Old Masters. Sculpture’ by Phillips, Son 
& Neale, in London, 12 December 1990. 

                                                                                                                

                                                 
4 Cornelius Clarkson Vermeule, ‘The Dal Pozzo-Albani Drawings of Classical Antiquities in the 
British Museum’ in Transactions of the American Philosophical Society 50 (1960), part V, p.21, nos. 
176–177 (reproduction of no. 176 on p.64).  
5 Francesco Solinas, ‘Sull’atelier di Cassiano dal Pozzo: Metodi di ricerca e documenti inediti’ in 
Cassiano dal Pozzo’s Paper Museum. Volume II (Quaderni puteani, 3) ([Milan] 1992), pp.60, 62–63 
figs.5–6 (reproducing both sheets). 

T 6 Nicholas Turner, ‘Some of the copyists after the antique employed by Cassiano’ in The Paper 
Museum of Cassiano dal Pozzo, catalogue of an exhibition held in the British Museum, London, 14 
May–30 August 1993 (Quaderni puteani, 4) ([Milan] 1993), pp.36–37. 
7 Ingo Herklotz, ‘London, Cassiano dal Pozzo’ [review of the exhibition] in The Burlington Magazine 
135 (1993), pp.573–574; Ingo Herklotz, Cassiano dal Pozzo und die Archäologie des 17. Jahrhunderts 
(Munich 1999), pp.140–141. See also The paper museum of Cassiano dal Pozzo: a catalogue raisonné. 
Series A. Part II. Early Christian and medieval antiquities: Other mosaics, paintings, sarcophagi and 
small objects, compiled by John Osborne and Amanda Claridge, with contributions by Cecilia Bartoli 
and Eileen Kinghan (London 1998), nos. 300–303 (Windsor, Royal Library 300–303). 
8 Turner, op. cit. (1993, note 5), p.37. 
9 Francesca Ceccaroni Cambi Voglia and Simona Modestini, ‘Note d’archivio sulla presenza a Roma 
di Antonio Tempesta’ in Natura morta, pittura di paesaggio e il collezionismo a Roma nella prima 
metà del Seicento: Italia, Fiandre, Olanda, edited by Silvia Danesi Squarzina (Rome 1996), pp.117–
122; see further, Silvia Danesi Squarzina & Luisa Capoduro, ‘Nuove date e nuovi nomi per le incisioni 
della “Galleria Giustiniana”’ in Studi di storia dell’arte in onore di Denis Mahon, edited by Maria 
Grazia Bernardini (Milan 2000), pp.155, 161–162. In the years 1611–1615, Leonardi was a lodger in 

from the Museo Cartaceo in the British Museum’ in Cassiano dal Pozzo. Atti del Seminario 
Internazionale di Studi, edited by Francesco Solinas (Rome 1989), pp.130–175. 
3 Our drawing was most likely contained in either lot 868 (‘thirty-three statues, Basso-relievos etc., 
from the antique’) or lot 869 (‘thirty-four of various antiquities, vases, lamps, columns, friezes’); see 
Jenkins, op. cit. (1987, note 2), p.33. 
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assumed Leonardi entered Cassiano’s employment about 1621, when he prepared a suite of 
bird drawings for illustration in a book which Cassiano presented to the Accademia dei 
Lincei in 1622.10 In 1625 he was the only artist to accompany Cassiano on a legation led by 
Cardinal Francesco Barberini to France, where he documented for Cassiano objects of 
botanical, ornithological, geological, and archaeological interest. A ‘Sarcophagus with a 
chariot race’ (Windsor, Royal Library 8456) was drawn while Cassiano and Leonardi were 
at Fontainebleau.11 The altar recorded on our sheet is identified with an ‘Autel avec 
guirlandes et bucranes’ now in the Musée gallo-romain de Lyon-Fourvière, Inv. FRV 
2001.0.330 (see Fig. 2);12 it is speculated that it was already in France in 1625, and was 
drawn by Leonardi on the same trip.13

 

                                                                                                                
Tempesta’s house; see Alla ricerca di ‘Ghiongrat’: studi sui libri parrocchiali romani (1600–1630), 
edited by Rossella Vodret (Rome 2011), p.523 no. 2156. 
10 Giovanni Pietro Olina, Uccelliera overo Discorso della natura, e proprietà di diversi uccelli, e in 
particulare di que’ qui cantan: con il modo di prendergli, conoscergli, allevargli, e mantenergli 
(Rome 1622); Francesco Solinas, L’uccelliera: un libro di arte e di scienza nella Roma dei primi 
Lincei (Rariora et mirabilia, 2) (Florence 2000), p.86. 
11 Turner, op. cit. (1993, note 5), p.98 no. 55; Herklotz, op. cit. (1993, note 7), pp.573–574; Herklotz, 
op. cit. (1999, note 7), p.331 fig. 41. 
12 The altar was first published by François Lenormant, ‘Autel Dionysiaque du Musée de Lyon’ in 
Gazette Archéologique 2 (1876), pp.102–106 pl. 26, noting its discovery ‘a quelques années a Lyon 
dans le quartier des Brotteaux, sur la rive gauche du Rhône, dans le Jardin de l’établissement des Frè-
res de la Doctrine chrétienne, qui l’ont généreusement offert au Musée de la Ville’. Lenormant’s illus-
tration shows the same aspect of the altar as our drawing, with the animal heads broken off. According 
to Émile Espérandieu, Recueil général des bas-reliefs de la Gaule romaine (Paris 1907), III, no. 1755, 
the altar stands 97 cm high and its diameter is 78 cm; cf. Nouvel Espérandieu: recueil général des 
sculptures sur pierre de la Gaule. Tome II, Lyon, by Maria Pia Darblade-Audoin (Paris 2006), pp.114–
115 no. 336 and pl. 124, with revised date (‘Dans le context de l’histoire lyonnaise, l’autel est 
probablement arrivé peu après 43. av. J.-C.’) and dimensions (height 97 cm, diameter 81 cm). 

 13 Veronica Carpita, in I segreti di un collezionista (2000) p.107 no. 109 and I segreti di un collezioni-
sta (2001) p.148 no. 163 (see LITERATURE). Cassiano’s ‘Relazione Diaria’ (Biblioteca Apostolica 
Vaticana, Mss Barb. Lat. 5688) is being prepared for publication by Giovanni Morello, Alessandra 
Anselmi, and Francesco Solinas. 

 
Fig. 2 ‘Avtel Dionysiaqve’, engraving in 
 Gazette Archéologique 2 (1876), pl. 26 

 3 

www.robinhalwas.com


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


